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1 - American-Life as Represented A ~
‘\' ) ’: =~ I
. . by Robert Frank's The Americans ;- oo, .
N S A Study of Self- PrOJect1ons \
] ' ) Yj - 4 * ‘\

s =T Introduction‘

1< - S
o

Nearly 25 years ago a book of 83 black and~wh1te photographs was published
f,.':&
- in France that was to revolut10n1ze the sty]e of American” d0cumentary photo-

graphy, part1cu1ar]y that approached nn the "stneet photography“‘modeu These [

.

' o photOgraphs f1rstnwere unwe]comed by Amer1can pubﬂ1shers and ga]lery owners*

o

F-sx;,;/x‘\ hv

It was not untql the Robert De]phqre ed1t1on of Les Amer1ca1ns appeared in 1958

-~
'S

:*§ that Robert Lou1s Prank was ab1e to persuade Grove Press in the\Unlted States

*e :'J.« .‘
S to pub]1sh hls workya year 1ater- S1nce that t1me, Frank has, ‘been. pred1tea

w1th spawn1ng numerous "no nonsense“ photograph1c talents in the 19605 and

19705, 1nc1ud1ng D1ane Arbus, Bruce Dav1dson Bﬁnny Lyon Larry Clark, Lee Fried-

»

Y

1ander Garry w1nogrand Ralph G1bson Danny Seymour and He]en Levitt. °

. -

Most nhninaranhprs earn s1un1f1¢ént4reputatﬁons only after working for N

.
-

©

[ u
year? produc1ng ‘hundreds of 1mages for pub11cat1on and exh1b1t1on However, ’

“-\ a few 20th- century photographers have become "cult f1gures" in a-relatively

short time and with on]y a ﬂﬁm1ted body of work Frank is one of those rare

i,, 1nd1~1duals ‘ nown p?1mar11y for The Amer1cans (he left st111 photography for

I -y

i fi]mmaking) Frank is w1de1% recogn1zed for br1ng1ng a new realism to photo-

X
graphy in the 19 Ds, a décade which is charac%pr1zed by the sent1menta11ty of
Edward Ste1chen s "The Fam11y of Man" exh1b1t1on and book and the opt1m1sm that

\
br1ghtened the pages of 1ife and Look In recent years, The Amer1cans has

¥
“+ been. cred1ted w1th estab11sh1ng “the narrat1ve of photograph1c sequence..
(Couswnneau 1978 79: 59). Another critic said ".. Frank s 1nf1uence went .

> ﬁurther: his way of see1ng;thanged--expanded«~the way most educated‘Amer1canso

&
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\\\ ¥ saw their country" (Stott 1974° 84). Yet another-author said, "Eor 20 years,

~

frank has had an un1ntent1ona1 strang]eho]d on photography, wh1ch is tr1bute

enough to h1s genius" (Hellman and Hosh1no 1979: 18)

The past three years, has seen a great increase in the number of art1c1es
* and books wh1ch address the issue of Frank s 1nf1uence on Amer1can photography,
| a]tﬁough no emp1r1ca1 study is found among these wr1t1ngs Nevertheless, these

acco]ades are in sharp. contrast to the cr1t1c1sm his book engendered when it . . '

¢ ——

s

first appeared in th1s country The Amer1cans was 1arge1y 1gnored an the"]ate . N

Y \

1950s, but the react10ns it did receive at that t1me were h1gh1y negat1ve

The new]y founded Apertur Journa1 and we]] estab]1shed Popu]ar Photography

— agreed that Frank s work was un- Amer1can and undu]y cr1t1ca1 of 11fe in th1s"

country. Seven Popu]ar Photography ed1tors cr1t1qued the book in a May 1960

. e article ent1t1ed "An Off-Beat View of the U.S.A." (Barry et\a1 1960 104-
: - ,(‘.,‘ 4

'-106); their comments included the following: ..

Overall, he has-created...a wart-covered picture of America. If this 4
is Amer1ca .then we shou]d burn it .down completely and start all oyer
‘again. Accord1ng to Mr. Frank - observat1ons 200 years of goofing have
taken place. e

¥ g

It is doubtfu] that he rea]]y thinks a]] Amer1cans aré-simple beer-
sdrinking, jukebox-playing, pompous, sel®ish, intolerant, money-'
worsh1pp1ng, flag-waving, sacrilegious, insensitive fo]ks ‘Therefore, |
it is only 1og1ca1 to conc]ude that this book is an attack on the . . |
United States., . . -
- ° N
The book is not about Amer1cans but about a wild, sad d1sturbed T
v adoTéscent, and largely mythical worTd, the wor]d of the Beat Genera-
tion...But as to the nature of that yision, I found its purity too
often marred by spite, b1ttehness, and, narrow pre3ud1ces just as So
manys of the prints are' flawed by meaningless blur, grain, muddy eipo-
sures, .drunken hor1zons, and general s]opp1ness \ ¢ . v

~

On his Guggenheim-sponsored jaunts acrosé the country, Frank has con-
centrated almost exclusively on the tawdry, the Tonkly, and the sad
1mages which are part but not a]] of American life. . O >




The serious questiop is ‘this: Do such persona1 statements merit
publication?...In the case of Robert Frank, one wonders.if his pic-
tures contribute to our knowledge of anything.other than the person-
ality of Robert Frank...You wil] find the same studious inattention
to the skill of craft, the same desire to shock and provide cheap
thrills...you may f1nd The Americans one of the most 1rr1tat1ng .
photo books to make the scene. - . ;

4

.. Encoufaging words were given by a few of the Popular Photography editors, ~
only one of which was basica]1y syﬁpathetic and his.remarks‘Were overshadowed
by these~scathind observations. There was little market for photographic books

c -, . at that t1me, SO LI is not too surprising that The Amer1cans did not sell very

h

A . 'S

‘ wel] part1cu1ar1y in 11ght of tts "not-so- pretty“ dep1ct1on of American life.
However the most recent ed1t1on pub11shed in 1978 by Aperture, has sQld over
10 000 copies which at $25 for Ehe hardback edition is cons1dered a "good sale," :
‘according to a spokesman for the pub11sher (Other Aperture books have so]d |
“much greater vo]ume,vguch as Diane Arbus monograph which has'so1d approxi-'

mately 150 0060 cop1es since its pub11cat1on in 1972. )

-

/
Frank's photographs of an empty roadhouse cafe a faceless tuba player- at
an Adlai Stevenson rally, an urban newsstand a segregated New. 0r1eans tro]ley,

end]ess miles of empty, f]at b]acktop, a d1ngy mining town, a crowded Gity

.........

a dr1ve in movie, a bus depot and a weary wa1tress ‘must have struck a nerve ' s
in Amer1cans who were striving for the "American dream.' Te]ev1sqon programs
and mov1e musicals of the 1970s would have us be11eve the 1950s were a’time »,
of 1nnocence and re]at1ve economic prosper1ty, a t1me for rebu11d1ng and caJm

il h_ after World War II. Popu]ar v1s1ons of that decade a]so center on the advent

-of te?ev1s1on, a ‘grandfatherly pres1dent by the name of Dwight E1senhower,

‘a

O and the country s growing m111tary, sc1ent1f1c,‘ and tectano]ogma]\ strength

HoweVer, he 1950s also were cﬁaracter1zed by the under1y1ng tens1on of the

_ cold war. th -Korean conf]lct, 1ncreas1ng racial unrest and McCarthy1sm ‘ T

B
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¥ <« Frank was witness to this uneas1ness As John Brumf1e1d points out '.'

(1980- 8), "By 1955, a ma1a1se “had settled upon the country 11ke a pers1stent1y
fou? odor, a sta]e darkness, exuded, as it were, from the deepest recesses
of the body politic; and it was to th1s, this b]eak and dreary Amperilan ambiance, \'ai
thdt Frank began to address h1mse1f " Preci§e1y how Frank was abTe to see‘thicﬂ' |
ndercurrent in American 11fe 1s not known but sure]y his pos1t1on as an em1-

) grant must have contr1buted to his unique vision, or "dumb amazement" as John
Szarkowski has sa1d (1973: 176).

. ~Born. November 9, 1924 in Zurich, Sw1tzer1and Frank stepped onto Amer1can

soil for.the f1rst time inMarch 1947. 'In the early 1940s,’ Frank had been-a

;erious student of photoyraphy, apprenticing himself to Hermann Eidenbenz;

Michae1“w01genstnger, and Bas]e,inQZurich{‘and for a year he'was a photographer

at‘G1oria Films in the same city. Frank was quite young when he arrived i,

th1s country, “but yet accomplished enough to receive his f1rst exhibition at

the Miéeum of Modern Art in 1948 (four more MOMA shows followed over the next

seven years), and he began to photograph fash1on for Harper s Bazaar, where he’

rece1ved encouragement from art d1rector Alexi Brodoy1tch From 1948 to 1955°

.+ Frank free]anced pub11sh1ng his work in Fortune, Look L1fe Jun1or Bazaar, ‘

-

McCall's, and the New York Times. Dur1ng these'yedrs, he assoc1ated w1th

»

maJor figures of the "Beat Generat1on " including Allen G1nsberg and Jack

1
SO S—

{

\

“Kerouac, whose memorab]e text accompanied Frank's photographs in the first .-

edition of The Americans.  , | . : o )
© . B &

With'the'recommendatiOn of noted photographer Walker Evans, Frank applied

* e

for a.Guggenheim fe]lowsh1p and i 1955 waSgthe f1rst Eur0pean photographer to -
rqu1ve the prest1geous aWard A\ The fel]owsh1p enab]ed him to travél around

.
the country by car for a year creat1ng the 1mages-wh1ch ‘then ‘were published

in Les AmerTca1ns. Numerous recent]y pub11shed articles Have p01nted to the
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.1nfﬁuence Evans hqd Qn Frank, Evans was the one photographer who responded

» ‘-4,‘

‘favorably toward Frank‘s book 1n 1957 when he said: "H€ shows high ‘irony

towards a nat1on that general]y speak1ng~has it not. ..This bracing, aJmost

KA

1y
23 -

st1ng1ng manner is seldom seen 1n a sustained co]]ect1on of photographs
Frank has, responded to Amer1ca wnth many tears, some hope, and his own brand
of fasc1nat1on Irony and detachment .these are part of the equ:pment of the . ., =~ 7
critic...” (Evans 1957). C o o e
In descr1b1ng h1s own work, Frank,,too has character1zed h1mse1f as a
critic with a camera. "0p1n1on often cons1sts of a—k1nd of cr1t1c1sm," he said

v P

" just prior to. the pub11cataon of Les Américains. "But criticism can come out

of 1ove It is 1mportant to see what is invisible t¢ others--perhaps the 1ook o
of hope or the look of sadness" (Stevens 1979: 38). '
By the-end of the 1950s, Frank had.put away his camera. He said all he* *.°

O

wanted to say in The Amer1cans not wanting to repeat himself in the com1ng

years.g Historian w1111am Stott (1978: 88) argues that ". sq keenly did he - { -

believe: the v1s1on 1t conveyed that he felt he could do noth1ng new w1th the

art bhat would be of equivalent value. His renunc1at1on, far from be11tt1rng
..what had gone before,” 1ns1sted on .jts 1mportahce Although the -power of

Frank' s v1s1on of Amer1ca was not truly apprec1ated until two more decades

had passed the 1mportance of his work was to be felt. '

The recent "discovery" of Frank's photograph1c essay is in part attributable

to the burgeoning interest in photography by~connoisseurs and amateurs'a11ke.
~fHoWever, this could also signlfy that the.emotional and ideoTogycal tenor in ’
‘d“ﬁmerica is presently more accomodatdng to Frank‘s depictions of‘thefcountry -

than was poSs1b1e in the 1950s R

In this connect1on, }t might "be proposed that the socTal movements of the

. 19605 have changed Amer1can thought such that Amer1cans alb_now prepared to R :

- ’ﬁ



examine or accept the critical perspective offered in The Americans. Indeed,

. the 19605 are frequently cred1ted for ﬁav1ng paved the way for greater soc1aL
¢

"consc1ousness,~honesty,‘sensrt1v1ty, and the 11ke In The Green1ng of America,

for example, Charles Reich (1970) keld much promise for the social movements

. ’ . .
.

1 of the 1960$'and their impact ot\the future of the country. Quite optimis-

t1ca]1y perhaps na1ve1y, Refchlviewed the "new consciousness" of the 1960s

:as a kind, of intellectual 11berat1on that was to create a more humane society. R

* However, Re1ch S pure]y persona] statement s unacceptable as eV1deﬁce that

the 1960s had s1gn1f1cant and enduring 1mpa§t on either the Amer1can youth or =

the populace as such. , ot
a ’ ’ {'9

A-more thorough scho]ar of h1story and American- culture Joseph Con11ﬁ6

.

- (1982 4), observes that although the mood of the 1960s left us for a wh11e,

1t is making a resurgence Con11n remarks that "in our fad- sens1t1ve spc1ety,

LN

_the s1xt1es are com1ng back. 1nto style.'” He humorous]y notes that "By the
.~ late 19705, one’ apologized in certain 01rc1es for not’ Jogg1ng, not sbeing a ‘

. woman, not being homosexual" (Conlin 1982: 341).

°

h ~;} . Even though the 1960s may be com1ng ‘back 1pto style, Conlin SUggests that

\t the ideology of the’19605 did not lead to liberalization 1n American th1nk1ng.

: |
!
'\

S Instead, Con41n (1982 5) views the 1960s. as "not human1st1c not selfless, \
\ n&% soc1a1, radical, or polttica] " He "goes further (1982 4) to say.that..

PR . . |

B { v .

* .the Movement of the sixties, and particularly the response of thé .

,.Amer1can 1nte111gens1a to it...killed what there was of a radical
A po11t1ca1 ‘tradition in this country, killed it cold dead as avowed
enemies of rad1ca11sm were never qu1te ab]e to do L I

¢ . . S ‘ \ - . -t o \
S Con]in and~Reich represent two very different positions. If Reich is te

correct that;profound social transformat1ons have. occurred in Amer1can

- . . ) »

att1tudes and percept1pns, then the 1nterest inp Frank since the 1ate 19705

N cou]d a]so be attr1buted to the "green1ng“ of Amer1ca - This is not to say
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that‘Frank's.essay would necessarily be pereeiyed as "true to fgrm," as arl

, aecurate‘depictign of AhErican life. However,.one mibht minihally exbect a
more favorable dispﬁéitioé‘towerd his work, pehheps a recqgn%tion that The
Americans conveys a p]aus1b1e view of Amer1ca this would be a siqnificaht’
dev1at1on from the ehr]y responses to his work

If on the other/hand, no substant1a3 changes in AMer1can ideology hawe

ensued in the 1ntervg:1ng years, as Con11n ma1nta1ns, then we would surm1ze
that Frank's work is accepted pr1mar11y as .a creatlve art1fact that "holds s1g-

n1f1cance for a select group of conno1sseurs and students, of photography.

Egrthermore,_%hose who are not part of this ghoup would 1ikely view The Americans
as contrarj to the}r‘perceptions It is of considerable interest‘ therefore,

.to determine the extent to wh1ch Frank S portraya] of Amer1ca is in keep1ng

o

~ "

‘ w1th present-day’ percept1oh§,of Amerrcan 11fe

I1. Thg4§tuﬂy L ‘ o

The pr1mary purpose of‘the fo]]ow1ng study "is to compare 1nd1v1dua1s
percept1ons of American life u1th their percept1ons of Robert Frank's The
Amer1cans Although we recognized that the issue regard1ng the 1nﬁQuence of

. the 1960s on Amerlcan thought bears on the quest1on at hand,.1t was not our
intention to g1ve 1t forﬁa] cons1derat1on However, it is- ev1dent that the ',‘ -
findings presented here. have 1mp11cat1ons for th1s matter as he]] e " f.
A two-phase study was developed. Ih\the first phase projective’ téthnyque
 was used to e11c1t verba] responses (opinion statements).about a samp]e of
Frank's photographs. The second phase involved the se]ect1on of a represen-
"\ Lative semple of epinion statements from the subjects' protoco]s for a

Q-methedological study of perceptions (Stephenson 1653) . ~The two phases are
C . ases a|

briefly described below. . =~ : ;

»
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Phase 1: Projective Technique

AN 1

- A function of.prdjective technique i§ to faci]itatevcomnbndcatioh‘ﬁbout
L

some issue or soc1a1 situation through the use of a visual st1mu1us For

. -

examp]ea most are t{m111ar with the Rorschach Test an. 1nd1v1dua1 ns-shown

1 -

an abstract image and is asked to verba]]y report what he” or she thinks the -
" image represents ~In their, efforts to verba11ze about the~\$ﬁua1 Stimulus, zf
tnd1V1duals pro’gct covert (inhibited) and unconsc1ous (partially repressed) -

. tendenc1es Virtually any v1sua1 1mage( ) can be used for proaect1ve study,
such as < photograph, graphic, or.a f11m depend1ng .on the nature of the re-

search‘grob]em It should be underscored that the resulting protocols’ provide
" -
l1terary creat1ons that revea] aspects of individuals' persona11t1es Regarding

perect1on, Henry Murray (1938: 531) noted the-following: - .
' 4 e ‘

-~ ~ 4
& > -
© -

[Prq3ect1onj .is based upon the we]] recogn12ed fact that when a
~ person..interprets an amb1guous social situation he is apt to-expose -
his own persona11ty as much as the phenomenon to which is attending.
Absorbed in his attempt to explain the objective occurrdnce, he he-
comes, naivgly uncanscious of himself and of the scrutiny of others
and therefore, defensively less vigilant...he is disclosing certain
inner tendenc1es and cathexes w1shes,‘fears, and tracgs of past .
.exper1ences

-

a

We used three cr1ter1a in. se1ect1ng photographs from Frank's essay for )

the projective study First, we recogn1zed that a great many of Frank s phbto-
“\ _< 'y
,graphs 1ncbrporate a time element. For examp]e we exc]uded photographs that

depict the automob11es and fashions of the 19505 We wanted to avo1d such
time-bound photqgrap s so that individuals cou]d concentrate mare on the

I B

meaning of the phatographs and less on art1factua1 d1fferences between th§

—

."1950s and.the present. Second as far as poss1b1e we hoped to represent the

-

range of subject matter in Frank s essay We def1ned Frank's photographs )

as broad1y represent1ng etght topics of subject matter: 1) patr10t1sm,

4

10
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(2) poverty, rac1sm (4) urban,11fe (5) h1ghways, (6) crowds,~(7) interiors: | °
2 a7 . . - .
LY

of pub11c pﬁaces,'and (8) affected women~ Th1rd we w1shed to use’ a reFat1ye1y v -

sma11 number of photographs in- prder to maintain the*subJects 1nteresb w1th -

these criteria in m1nd we se]ected ‘one photograph From’ each oﬁ the gight ' , Coe

°© -

categor1es; These are presented in F1gure 1. . *
Y ‘. - . - .5 i . . . . .
Six students, enro]]ed in a photojourna]ism class at a southwestern —

un1vers1ty dur1ng the fa]] semester of 1980 were tra1ned to conduct 1ntEr— .

/
v1eWs “A 11staof students enrolled in 11bera1 arts (approx1mate1y 1 500l~was

used as the samp11ng frame. From th1s 11st 200 students were se]ected at

’ random’ and contacted by‘te1ephone by the student 1nterv1e?ers to ternnne 1f L e

" v
*they wou]d be- w1111ng to ggle the1r respenses and op1n1ons about hotographs

%
the 200, 103 ( / males and 55 female

dep1ct1ng Amer1can 11fe\ ) consented’

“to be 1nterg1ewed. ) T o,

Each student interviewer was inen a copylof the eight FranK photographsf

photographs were copidd on 4" X 5" black- and—whxté“film, en]arged to approx-

1mate1y 5" X 7" n51qns, and f]ush mounted’ on separate anrds; Student .

¢

[} . ‘

were 1nstructed to transtr1be on1y statements of op1n1on. SubJects were not '
totd the. 1dentrty\of the photographers Nhen quest1oned if they had ever seen
the photographs, subjec;§ reported that they were unfam111ar with the photo— .

graphs pr1or'to the ‘interview. Furthermore, subJects 1nd1cated that they had |
.0 AP - .
. no‘serious interest n photographyt Subjects were separate]y 1nterv;ewed and .

o <] o

were shown the e1ght photographs three t1mes dur1ng the interview. Student

\ 1nterv1ewers were 1nstruct§£ to Us€ the fo]]ow1ng three-step procedure 1ntended v

- to give subjeécts var1ouszopportun1t1és to Verbal1ze the1r fee1Jngs and impressions.
t - v - . ’
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, scribe”his~or her vi of American life. Finally, .ask each R
., person-to 1mag1ne a set of\gg\gographt that depict American' - . 7.7
Lo ‘lifeas t “would 11ke it to~be. Have each person descr1be .
L : ‘h1s orshet "ideal” view of: “American life. L .
" « "- :'- ! .,‘, p ‘: . '-. . _ ‘/ . < . v. " Lo ? o
C # .. Phase 25 -Q-technique’ R - . :
) .' “ 16" - X - + . — . R

. Step.I. Five Second Exposqre . - ', ‘ : L

, Show each of the eight photographs in order Keep the
IR eight photographs face-down. .Raise a "pRotograph . ..
o the pile and show it to the subaect for five seconds . '
-. Put -the phetograph aside and ask for the person's , .
. immediate 1mnf£ss1on Proceed to the next photograph .
. and repeat , the process,ﬂnt1loyou have sh6wn all eight - ! v
photographs . : , .

Step 2: Indef1n1te Exposure . . . - 2
/ . : ¢ S § .
N Next, show each of the e1ght photographs in erder for as .V,
> "+« long as the pers%n holds interest and. continues to, ver- ’ R
- balize abouts the ep the(photographs face-down.*. Raise - )
-a_photograph from-the pile-and show it to the persoﬁ f Lol

graph is commun1; 1ng, what attracts or repells’
Qher, and if they agre or disagree with the pho graph
A150, ask the person to create a story about edch, phote- ., - L
L, \graph Proceed to the next photograph and repeat the . )
. proce59 unt11 *youw have shSWn\é]l e1ght photographs S,

t e

"Step 3: Story ConStruct1on NI N e ‘ ,“‘ C R .
. ~ Display an e1ght Bhotdd aphs before§¢he person and ask him “
(,"~ = :or her to construct a story about the photographs. as a whole! .
v -Vt Jext, ask -each.person to imagine a set of  photographs that T

' dep1ct American 1ife as_they seeNt. Have each person dé- -

. . . .
A * . . "2 .

.
.Gy M L 4

Approximate]} 150 opinion statements from the*interviews with 103 sub-

A \ * <

Jetts were tnanscr1bed onto 1ndex cards (one statement per card) Because
. v ”»~ 4
many of the statem&rts were s1m11ar oVer]app1ng statements were gomb1ned 1nto»

4

one, statement to ref]ect "the tontent and meanxng of the sta%ements 1n the .

group.- Th1s resulted in 15 statements ref]ect1ng a pos1t1ve\v1ew of Amer1can

o ™~

life and 17 *statements reflecting a negative view of Amer1can que In order ™~ -

to’ prov1de ba]ance to the samp]g of-statements, 15. positive and ¢5° negat1ve
- . J R .

L4
» . '

statements were selected for use-in the Q-stuoy., The: samplé of 30 opinion

X ) o
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statements (Q-sample) is presented in Tab]e 1.

" From the sample of 103 SubJects, 40 subJects (20 males and 20 females)

.

' were selected at random to takp part in the Q- sorting (ranking of statements

along a cdntinuum) of these, ‘26 subJects (13 males and 13 females) agreed

_to Q-sort the 30 statements. .The %6 subjects are American-born Caucasians

between ‘the ages of 19 and 24. It should be pointed eut that a sample of

ES

university students-was not sé]ected:as a matter of conveniehce We had pre-
dicted that American perceptions had not fundamenta]ly changed in the past two .

decades, and .that indiv1duals would probab]y‘be quite negatively disposed .

aQ

v

toward Fnang s photographs. It ‘was our intention, however, to prov1de ample -

opportunity for evidence of acceptance or approval ot frank's photographs to

. ,emerge Thus we selected a sample that wou]d conSist of individuals who are

. 1ikely.to be "criticai" in- their views about American life, as might be expected

from university st ents-enro]]ed in a.liberal arts curriculum.

Ne suggest Q ethodology offers an appropriate empirical basis for a Sys-
tematic study of pe ceptions First Q- methodoiogy is an appropriate methodo]ogy

where subjective matters are at issue, and where the indiv1dua1, not the re-

A

searcher, is best ab]ea;“,assess his or her perceptions, op;nions, beiiefs,

A Y

attitudes, and so forth (Stephenson 1972:°17Z-36). Second, Q-methodo]ogy is

centrally concerned with "subjective communicability" (Stephenson }968: 499-501);

:that is from the standpoint of Q-methodology, there is a range of opinion

(subjective communication) about\everx issae. This range of.opinion or "uni-
verse‘of discourse" is what Wil¥iam Stephenson (19755 21;50) calls a communil
cation»concodr§€' Through the operation of Q-sorting, an indiVidual provides
a mode}- of his or her 53::t of view, and thus, positions himself or- herse]f

w1th respect to the communication concourse. Third, the Q-sort data and.the.:

. resulting Q-factors -are operant (Stephenson 1970: 22-48); that is, Q-data and

~—

v,
Vo
3
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Q-factors are not crucially dependent upon the technique employed. iheref&re,}t ‘

/ the findings are represeﬁtative of individua]s' subjectivity (perceptions,

]

e .

.

opinions, beiiefs attitudes, etc ): —they are not artifacts of test construc-

tion effects In recent years, Stephenson hes endeavored to demonstrﬁte the
" re]evante of Q-methodology to communication Much more can be said about Q-
\
methodology, and the reader is adVised to consu]t Stephenson's Writings, some

- of which are referenced in this paper-. e ]
. ]

Each of the 26 subjepts was askéd to Q-sort the statements from the three

conditions of instruction which fo]low: ¢

: . : ' . N
- . Condition 1: Q-sort ‘the statements to represent what you believe
¢ . the photographs communic&e abdut American life.
' (Subje were shown the eight Frank photographs as

they Q-sorted the statements.)

N . Y
' Condition 2: Imagine ;bu have a set of photographs that depict
. American life as you see it. Q-sort the statements
to represent what your photographs would communicate
about American 1ife.

Condition 3: Imaqine you have a set of ‘photographs that depict
American life in an ideal sense, as you would like .
it to be. Q-sort the'statements to represent what
& these “igeai" photographs would communicate about
A American” life. v R

¥

. The technique ofIQ—sorting is based.on a psychoT6gica] principle similar
to that involved in projeetive technique, in the sense that Q-sorts are per= -
formed in terms of se]f-reference (Stepherfson 1982: 37-57). In the present ¥ .
study, subJects performed Q sorts with respect to feeiings about American
life that. are part of their experientiai fields. Thus,QConditions 1, 2, and * .

. 3 provide systematic information about aspects of each subject's~personality.

-

Ostensibly, Condition 2 appears to ask for a "self" view about American .
1ife. However, Conditions 1 and 3 also ask for "self" views. The difference
¢

between Conditions 1 and 2 is that Condition 1 allows subjects"to attribute

»
c.

5
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y, Co . ' )
mean1ng to Frank's photogriphs subjects can "preteﬁg“ that the "meanlng is
in the photographs," rather than w1th1n their own reperto1re of fee11ﬂgs and
. experiences. Thus, the s1tuat10n created by Condition 1 is less threaten1ng

in that subjects need not feel personal]y responsible for their expressions’
about American-life. .. | ) L . )
The situation created: by Condition'%,-on the other hanoibrequired subjects
'to commit themselves to a"position ‘Erving Goffman (1959),'among others,'
_indicates that such pub]1c1y~stated views are typ1ca1]y formulated to be .~ -
congruent "th.ioe1a1 rhetoric or with the expectat1ons of "s1gn3f1cant-
.otherg." We hasten to point out, however, that although it may appear as if
Condition 1 provides a more "accurate" representation of the subjectsl feeiings
and experienees, the two Eonbftions are perhap; more appropriateTy regarded .as

~

ditferent 1eveis of hea]itj, with neither being more accurate ortrue.
' . Condition 3 waé included for comparative purposes in ohder to determine
the relatlonsh1p of subJects 1dealizeo pehceptTons of American‘life to‘theih
present percept1ons of America as we]] as their percept1ons of Frank s photo-
graphs. Carl Rogers (1961) has suggested that analysis ofz“self-and-1dea1"
congruity leads to a‘more dynamic uqderstanding‘of cohceptua] étructure. He
- points out that it is the self-concept that is most 1ikely to change. The
"self- 1dea1 “on the 0 her hand, is much more s}able and enduring. In the con-
text of this study, qzrefore; Condition 3‘re;hesents what might be referred
to as the "American dream"--an .idealized concept1on of, Amer1can life. As we
‘have seen from early criticisms of Frank's work, it would appear hat Frank
may have vio]ated iqealiied conceptions of America. "Thus, ‘we 1?1t that Con-h
oition 3 would prove valuable in the interpretation of percepttons.
Subjects wehe each provided with a set of the 30 statements and forms on

which to record their ;3Bponses. Each subject perférmed éne condition of

L.

@
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instruction per‘day. The foT1ow1ng-frequency distribution of statements was

sed in Q-sorting..

s ) - ' : .
'/}‘ . - High Positive . (N=30) - . H19$~NegatiVe
: . - Feeling . Neutral - . Feeling-
valie #5 44 43 42 41 . 0 -1 <2 23 <-4 -5

freuency (1) () (3) (B)° (3) (@) (&) (3).(3) @ ()

. “2L . ' _ IV. Interpretation of thp Factors -

The tbree geté of 26‘Qj§orté were separately factor ana]yzed.\ Q-data "

, . .
were submitted for.centroid factor analysis with interative communa]itfes,1 :

and centroid factors that satisf{ed the Guilford-Lacey criterion for statis-

g s
N

° tica]bsignificance2 were further subhﬁtted for varimax rotation. Subjects

°

receiving a factof 1oading»equa1.to or greater than +.40 on‘one'factor and

-

less that +.40 on subsequent factors were "asSigned" to the factor on which

they received their post substantial 1oading Subjects who did not meet this

3

@ggcri;erion_remqined unassigned. "Statement“ factor-scores were estlmated on’

th.é basis of the data for Su.bjects ass1gned to factors. It m1ght be noted 7

that the "assignment" criterion was-used as a guideline. In a few cases,

subjecis who s*%ght]y deviated from the criterion were assigned and included

in the est1mat1on of factor- scores ' , . -

-

Condition 1 (perceptions of Frank s photographs) produced three factors
Condition 2 (perceptions of Amer1ca) also produced, three factors. Cond1t1on ¥
3 (percept1ons of "ideal" Amer1ca) produced but one factor. The three factor
matr1cee are presented in Tab]e 2 ~and the factor corre]at1on matrdx (for the

seven factors) is given in Table 3. ' .

Pase

Some interpretatioh is possib]e on the basis of these two tables. First,

it is apparent from the factor structure (Table ?) that subjects display con-

- ' -
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3.
s1derab1e agreemént about what they be11eve to be Frank s portrayal of Ameri-

|

can life (Cond1t1on 1) A1though Condition 1 offers three fattors, Factdr A
accounts for 15 of the 26 subjects tor 15 ‘of the 20 subjects who are assignéd).
Factors B and C, on the other hand, account for threegqand two subjects, re- ~
.spect1ve1y. Thus, Factor A m1ght be regarded as "most s1gn1f1cant" of the®three
Zbecause it represents.a ma30r1ty v1ew
Turn1ng to Condition® 2 there .is no‘d1scernab1e majority v1en as such.

Factor A accounts for 10 subJects, Factor B accounts for seven subjects, Factor
C accounts ;or five subJects, and four subjects are uujss1gned Cond1t1on 3

prqduced only one factor (one subJect unass1gned), which indicates that there

%
is a unified perspect1ve regard1ng what subjects feel constitutes "Tdea]"

»” 4
America.. ; - v

The ‘factor corre]at1on matr1x (Table 3)'points'out severa1 important
matters. First, Factor A, the majority v1ew of Cond1t1on 1 (percept1ons of
"Frank's photographs) correlates highly negat1ve1y (-.92) w:th the "ideal"
factor of Condition 3.% In other words, the photographs are perceived as vir-

L]

tua]ly opposed to an ideal view of Amer1can life. How&ver, the "ideal" factor'
correlates highly positively (+ 86 and +.74, respect1ve1y) with Factors A

.
and B onCond1t1on 2 (percept1ons of Amer1ca7\~ These high positive corre]at1ons

suggest that the subjects' two views of’%mer1can {1fe are virtually synonymous .
with what they believe to be ideal. qutﬂé%more Factor A of Condition 1- ‘
(perceptions of Frank's photographs) correlates highly negat1ve1y (-.88 and o
l- .70, respectively) w1th Factors A and B of Condition 2 (perceptions of Amer1ca)
- A]so, Factors A and B of Condition 2 are substant1a11y and positively nnter-'
correlated (+.59), wh1ch indicates that the‘two v1ews:represented by the fac-
tors are somewhat similar. o~ S R - .
= The fac;ors indicate that Frank'saphotographs oppose an ideal peroeption

= -~

T o
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of American life as well as the subjects' perceptions of America,“whichsare

16"

themselves idealized perspectives. The high positive correlations between ~
Factors A and B of Condition 2 (perceptions -of America) and the "ideal” fattor
+  suggest that fubJects consc1ously commit themselves to accept1ng the status

t

quo, wh\Fh they regard as 1nherent1y ideal. However, the h1gh negat1ve .
correlations between Factor A of Condition 1 and Factors A and B of Cond1t1on
2> as well as-the "“ideal" factor suggest yet another finding.

As previously mentioned, prOJect1ve technique and Q- techn1que can prov1de
information about subjective behaviweg, In this regard, Factor A of Condition
1 reflects subjective exper1ence whereas Cond1t1ons 2 and 3 provide 1nfor—
mation .about consciously-created positions about America and "jdeal" America.
Thus, Factor A of Condition 1 indicates that subJects are unconsc1ously aware
"that “America is 1ndeed-not-1dea1 that there are difficulties and inequities.
—_— The factor structure further suggests a defensiveness on the part of the sub-

& &

\-jects In other words, Frank's photographs are reJected not necessar11y because

<

his portrayal is "hnfa1r“ or "un- Amer1can," but because his photographs are

-‘symbolic of the negative side of America. More specifically, Factor A and

Condition 1, and its interrelationship with the factors of Conditions 2 and 3,

'} 1nd1cates that Frank's photographs evoke .negative fee11ngs that are part of

the subJects exper1ent1a1 repertoires. However, it is also apparent from .

the factor structure that the subJects are unw1111ng to give these feelings

-~

consc1ous 'acc.eptance T : -

- Further Jdnterpretation of the factors 1s poss1b1e Each faotor provides

"a table of factor—scdre; statements derived from the weighted averages of the

data for subjects ass1gned to a factor When arranged in descend1qg¢order,

.*;the list of statements forms a “theoret1ca1 Q- sort" that offers ev1dence for

4

,the partacular percept1ons uhderp1nn1ng the ‘subjects' responses. The following _

.
o
‘i
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v of t@e tﬁéoretica] Q-sort (statements-corresponding te thehi5,i4, and +3 posi-

N 17

interpretation of the factors is limited tQ the 12 statements at the extremities

’

4 )

tions on.the Q-sort continuum); that is, statements that evoke $trong feelings,

*
A

‘either positive or hegative.

Condition 1: Percéptfons of Frank's Photagraphs,

In Condition 1, subjects were aqked to proyide Q-sorts that characterize ° '

what they bg]ieve’Frank's photographs communicate about American life. Factor

A}

A is most significant because it represents a majority of the subjects.

Factor A: America as ufi Alienated Society

’

The theme for Factor A is quite negative, as thelfo]]owing array of state-

ments suggests. _
A -, Z-sGore

#‘g. o
9. America-:is a lonely place, a bjg Tonely place of . 1.68

unhappy people.

-
-

8. There is no warmth or-caring: it is an anticeptic 1.48
. view of° American life. : } R

20. These photographs represent: a de-humanized peBp]q; . 1.34
de-humanization knows no nationality or color. s
. 3 - "‘ :
' ¢ 14, It's as-if we are all doing something, but no one ° 1.21
T else is watching: we're all too busy acting. .

18. Americans pregccupy themselves with'qther thidgs, 1.17
-probably so that_they need .not communicate with . -
each other. : . ’

4

10. Call iﬁiwhat you will-% échno]bgy,‘scieﬁce,;pro- ) ‘1.12
gress--Americans are cen¥golled and canquered by it. o
" 29. ‘The American dream is the hiYhway we'd ali like to - -1.17
- travel. . o : : .
16. There is remarkable simplicity -and -1.29
American life.
2t. Despite what else these photographs might suggest, -1:31

they emphasize pride in America'and American values.

49

o ¢,

*
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e, e ‘ Z-score
28, A}though it may not seemlike it at times, Americans -1.33
. oy N j are "in touch" with each other: Americgns enjoy .
R . sympathy of understand1ng S e
~ 22.-s/Americans enJoy fun pleasure, and glamour -1.45

- 2:_ These photographs are "test1mon1a] to the potent1a1 ' -&.63
B of American 11fe
The subjects’ believe that Frank'; photographs portray America as a "big
lonely place of unhappy people" (stmt. 9), in which "there:is no warmth or
car1ng" (stmt 8). America is a land of "de-humanized people" (stmt. 20);
’,de-human1zed at least in.part by "technology, science, progress" (stmt. 10). )
AN thfs is\surely negative and in oppdéition'to an ideal view of. American
'1{te h L . | .
However of par 1cu1ar 1nterest is“the emphas1s g1ven to the lack of

3

commun1cat1on among Amer?cans, that there is a feel1ng of separation and 1one-

\

. ]1ness inherent 1h Amer1can soqle;y, that is, "Amer1cans preoccupy themselves \\\\
with other things...that they need-not commun1cate with each other" (stmt. 18) \\\\‘
V B <

. and "...we are all doing something, but\Qo\:ne else is watching..." (stmt._14),
. and also, "Amerigans are [not] 'in touch’ wi;h\yach other..." (stmt 28)
Other'statements in the array further‘unde~§go;e the negat1ve att1tude of:
t

T “Factor A. Apparent]y, the subaects do not. regard the photographs as extolling

Furthermore, the * ‘o

>

x\nor do they exemp11fy

! ‘\\\ Rleasugable aspects of. Amer1can Tife (stmt. 22) Indeed th

Amer1can 11fe or pride in American va1ues (stmts,. 2, 2 ).

photographs ne1ther dep1ct a harmon1ous soc1ety (stmt. 16

subJects feel ) .

-"\\ that Frank $ photographs essent1a11y denegrategthe "American draam” (stmt 29)

I
vl

; o Thus, it seems that- Factor A 1nterprets Amerlca as an "alient ted soc1ety,

i
i
,
B

",‘.

}ar1ous]y descr1bed as 1one1y, de human1zed uncommun]cat1ve out -0 touch

uncaring, and so forth. The theme~of allehat1on has beeh.d1§cussed by many. «°

o L

B n . 4
. . . .
.
. . - . .
. - - .y .
‘ R . : .
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. . 3
W ’ :

N e




N 19 : Pt
As Joachim Israe1 (1971' 5-6) points out, the term'“a]ienation",is used in
two senses, one=referr1ng td "sociological processes" and the other to "psy—

;,Q

chological states." A]though sociological- process is 1mp11c1t in_the study,
a1ienation, as it is considered ‘here, is more centra]]y related to the sub-
jects' psycho]ogica1'states Me]vin Seeman (1961 753 758) d1st1ngu1shes five
psychological states of alienation, name]y "power]essness," "meamng]essness,‘
_"norm]essness," "isolation,"’ and "se]f—estrangement J
In this connect1on, it appears that Factor A embraces severa] of these
psychoiog1ca1 man1festat1ons * For examp1e, "powerlessness" 1#‘?ef1ected in
statement 10' *"Call it what you will. Amer1cans are contro]]ed and conquered
'bj it." Furthermore, "mean1ng1essness" 1s exemp11f1ed bykstatement *6: '"There
is [not] remarkable simp11c1ty and harmony in American life."- "Norm]essness"uw
:15 represented by various statements, though in part1cu1arﬂpy statement 21: :

"De5p1te'whet e1se these photographs m1ght suggest,they [do not] emphas1ze -

pr1de in America and American va]ues A]so, statements.9 8 “and 28 are -

»

!

1nd1cat1ve of a percept1on that the 1nd1v1dua1 1s "1so1ated" from_the society

,as a whole: "America is a ,b1g 1one1y _place..." and "There.is no warmth and .' "

~

car1ng " and ". Amer1cans are [not] in touch' with each other ,..“ Finally,

T statements 14 and 18 suggest an. empha51s on "se]f-estrangement LS no one

*else 1s watching° we' re~a11 too busy acting," and “Americans preoccup} them- .
PR ”

)

selves...so0 that they need not communicate w1th each other.' 'ﬂ ' C

"Thus, in 11ght~pf Seeman's theﬁret1ca1 character1zat1ons the statement

.3

array presents an. 1mage of .an a11enated soc1ety It shou]d be underscored

K
" that the subJects proaected their own feelings and exper1ences about Amer1ca

T
.

ft is not’that the photographs dep1ct a]]enatlon, per se, but ‘that the photo-

graphs eyoke feelings. of a11enat1on which-aré part of the subJects experiens

\ LI - ~ N
t1a1 reperto1res ,1 IR r B - e TS .
AN SO - ) »w" Yt P ..




~ Factor Bt The Pa1nfub’¢deal 6f the A?ner1can Drea -
NI ’\'5” = %'. N * © . :/ ﬁ
Factor B, a m1noc1ty view represeg%%&gﬁthree suﬁiects, dev1ates cons1derr

ably from Factor A Factor B is quite roma;‘1Co1h 1%5 perspectTve and réﬁards
‘.

some of’ the a11enat1ng aspects (evident in Fattoﬁ%Aﬁ 1n pos1t1ve terms, as part’

a°‘
“

of the "Amer*tan dream " The statement array ts;asafbﬂlogs

) ‘,&“g A
* ' - z§f~%n ©n Z-Scords,
- * _l.,,. - . ¢
16. There is remarkable simplicity and harmdny‘i ' 2.02
. American life. ng "o s ’
. * . . - .

9. America is & Whely place, a big 1one1y pTate of @ 1.85
_ unhappy people. . '

‘ ¥

. 29, The American dream 1s the h1ghway we 'd a11 1§ke to . 1.2
travel . k . AR
. . . ‘\\J’ .- T «Q
13.. The farther: aTong one goes in 1er the less others 0.95 _

seem to care.

—~

26. Americans are rare]y satisfied, and’ cont1nue to search 0.95
for somethﬂng else in life. , PR

23. A tr1bute to the pain and suffer1ng in Amer1can 11fe " 0.92 «

5. Americans d1sp1ay the1r patriotism to the extent that -0.82 .

]

the' country is largely de-valued and dg-graded. - 7.
. oo -
22, Americans enjoy fun, 'pleasure and glamour? | - -0.83
24. ,These photographs represent fedr of separat1on and- ~ -0.98
change. . v o ¢S
20. These photographs represent a de humanized people: -1.49
de-hunianization knows no nationality or co]or )
,-1. Only a% American could apprec1ate these pﬁ@tographs ‘ -1.57
'3, Th1s is a parody of Amer1canlg1fe any Amer1can could -2.05
. tell you/that .’, , T . 4

~ »

Factor B agrees with Factor A that "America is a 1one1y p1ace of unhappy

»

*peop]e (stmt 9)..¢ The two factors also agree that,the Frank photographs do

not dep1ct Amer1cans as having much fun_ (stmt. 22) Thus far "Factors A
2

and B concur that the photographs present Amer1can llfe as generally unhappy

o?
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waever, unlike Factor A, Factor B finds: redeeming value in this ma]aiae
It appears that Factor B d1sp1ays a kind of romanticized 1nd1v1dual1sm
A1though Factor B ma1nta1ns that "the farther Q]ong one goes in 1ife, the 1ess

-

others seem to care" (stmt 13), 1t finds solice in the idea that "thene is

‘ remarkab]e s1mp11c1ty and harmony in Amér1can life" (stmt 16), and that "the ’

44

(4

Amer1can dream 1s the highway we dyﬁ]] Tike to trave]“ (stmt 29). Factor
B! s-agreement that "Amer1cans are rare]y satisfied and continue to search for

something else in 11fe“ (stmt: 26) fnrther suggests an;empha51s on indivi-
. ) \ R .
duality; and, this lonely_ search for self-satisfaction is "A tribute to the

pain and.sufféring in Amerféan life". (stmt 23). Y o z/

However, Factor B ne1ther regards the situation as "de human1z1ng",(stmt.

' ZO;K/nor 1nvo1v1ng ", ..fear of separat1on and change" (stmt 24), which again

~ stresses the preeminence and se]f sufficiancy of the 1nd1v1dua1 tn American

society. Rather, this ‘singular search is part-and-parcel of Amer1qa, Wh1ch

Amer1cans are belieyed- to accept and support_ (stmt 5). ’
A]though Factor B concurs with. Factor A that American ]1fe is essent1a1}y

_lonely and unhappy, it” accepts the c1rcumstances and may actwally find, the

1oneliness desirab]e. Moreover, this perception of American life is quite~

_real for Factor B (stmt. 3), such that Factor B maintains that the reality

3
. &

* ‘ . % ‘; .9 ' ‘l)\ : . . '1
" _Factor C: Mixed Attributions e

» _“ . M

4

is evident to anyone who cares to 100k (Etkt. ). .

'
w o

Factor C, consisting of- only two subjects,‘cbrre1ate§ -.31 and'}.ls,

Lo -,

respect1ve1y, with Factors A and B.. This indicates thaf Fictor C is sub-e "

_ stantially different From e1ther of these two factors The statement array -

L]

* . s . -
is as fo]]ows. s ‘ .
& ) ~ T 1
< ¢ P
h >~ ~ 1 st
° R 2 _3 ’ s




- -~ , [I-score
, 'M" . 7 .« » - [ s ) , . . -
30; One must have the good.sense to reglize that any 1.66 _ °
«. photograph of American life is pn?S an experiment: '
" 3t could never be an.accurate portrayal.

28, Although it may not seem like it at times, ‘Amgricans
ape;"in touch" with each other: Americans .enjoy
sympathy of understanding. .

. 8. There is no_w?fmth or caring: : it is-an anticeptic 1,51

viey of American life. =~ 7 . .
20.7" These pﬁgtegrabhs represent a de-humanized peogl;: 1.37 C
.o de-hqm§n1zation_knows no_nationa]itj or color. ‘

. 17. The significance of American life has to do with the 1.3 '
‘ freedom to "do your own thing." . -
- .

Ihese-pbotograpﬁs are a testimonial.to the potential = 1.07
of Aherican life. o ) Co.

13. The farther-along one goes in life, the lesg others -1.06
seem to care. ' -
LA . . ' ,
19. America is a nation of people who cannot fulfill. . -1.21
their dreams. | & . ’
18. Americans preoct®y themselves with other things, -1.2}
probably so that they need not communicate with each
other. .

- b °

23. A tribute to the pain and-suffering in American Tife. -1.37
5. Americans display their patrioiism to the extent that -1.52
the country is largely de-valued and gejgraded. )

: - o : e
12. A sense of adventure and excitement pervades the
.. -photographs.” ’ .

-1.67" '

The statement array begiﬁs with t;é‘pronouncemeni that "Qne must have/
.the good sense to.éealize that ény photograph...cdu]d never be an accurate
portréya]"-(stmt, 39). In bther words, the two subje;ts of Factor'C ?eel\ ‘
that photpgrabhs éannpt Yeapture" phe complex rea]itiés of American life.

Much,\ike Factdf A, Factor C i:ioghizeé %hat fhe photographs represent-
a 1ack.of "warmth and caring" (stmt. 8) as well.as the "de-huﬁ§nization"’of

Americans (stmt. 20). However, statémenis(30, 20, 2, and 12 -might ghggest « )

-




that the subJects are caught in the paradox1ca1 s1tuat]on f proaect1ng upon

: @.,

the rea11ty portrayed by, the photographs--wh1ch represent 1n some sense their ”

v

own experiences-~and the1r wishes and hopes about Amer1ca

‘
PR |

- A]ong these Tlines, Fact\\\f'recogn1zed the negat1ve qua11t1es of Amer1can ~
'. 11fe Hut also points out that “the s1gn1f1cance of American life has-to do T\\“'““

with the fresdom to ‘do_ our own th1ng'" (stmt 17), that "Americans are 'in R

touch'“ (stmt 28), and that "These photographs are a te§%1m0n1a1 to the pos {
tential of Amer1can life" (stmt 2). The’ rema1n1ng statements (13, 19, 18, 23,

.

and é%)'a11 underscore positive aspects of Amer1ca,

Y

Factor C is quite interesting because it demonstrates that there -are those
who are in conflict within themselves about their\experiences, on the one
’ !
" hand, and their wishes and hopes, on the other. At is as if the subjects

. simultaneously admit and deny the reality of their experiences.

f- Condition 2: Perceptions of America
g . _ ‘ T
Condition 2 prov1des a stated pos1t1on regardxng Amer1can life. Subjects

¥i
were asked to imagine-a set’ of photographs-that depict the1r view of American

k)

T1fe as they performed their Q~sorts Three factors represent Cond1tt§n 2 and, .

“are descr1bed as “caut1ous1y optimistic patr1ot1sm%" "se]f 1ndu1gence," and
l‘externa] contro].“ To re emphas1ze, Fattors A and B are pos1ﬁ1ve]y§%ntercor-
re]a;ed and they are each highly’ pos1tq\e1y correlated with the “1dea1"

factor of Cond1t1on 3. A]so,(Factors A aﬁd B are v1rtua]1y opposite to Factor
. . * .
fA of Cond1t1on 1. . : . e

L

-TFactor A: -Cautiouéiy OptTmistic_Patriottsm
. Factor A, representing 10=gubjectss is quite positive and accepting of
- - . P m . ) , . .
American life and suggests-a patriotic theme. The statement array is as -

followé: ©, . /




) fos * - ' ‘e&\ ' . l
ot ° . QG‘(
\ ‘ _.ﬁ" N ' ?4 . : !
i 3 - :1 |
- . . . . ‘ y ‘ . v Z-score .
: o i ) ) k'“ . 7 :
. - 21, Despite what else these pho ographs m1ght suggest, o 1.67 (
ff - € they emphasize pr1de 1n Amer1ca and Amer1can values Co.L
The s1gn1f1cance of American 11fe has to.do with the - 1.61'
. freedom to. "do your own, thing." : i L
3 S ‘36. "ne must havethe good sense %0 realize that any photo-; 1. 48’/ -
. o . graph of American life can only be an experimeht: it - L e
- ~ . could never be an accurate«ﬁortrayal S ;“‘ : -
* . » 1, A lx"' N
— 2.- These photographs -are a,testnmoh’hl to the{poténtia] : 1 43
S v v of American 1ifet o o ' : R -
~28. " Although it may not seem like it at t1mes Amer1Cans 1.36 ‘ i‘L\t‘\‘ ’
are "jn touch" with each other' Améri cans enJoy ) EEEESC A
500 sympathy of understanding. vt : T
o3 22. Amer1can‘aenaoy, fun, pleasure and gTamour ~ r1.16 15?51 4
19. er1ca i§ a hation of/eop]e who Qannot fulfﬂ" o -0.89 . "
e1r dreams ‘§*4F4h L . ERTT
: ] i 4. Americans consT er-t emselves f1rst--a11 others come , =-0.91 .
L .~ second. { S .
= N - -
.. 10, - Cald it what you wlll--technoﬁogy, science,’ a‘!gress-- -0.95_ -

contro]]ed angd conquered by it. T . f

- ~ ) Am::;ffgyy are\
S 4 8. °Th no warmth or ca?ﬂ{5L~\’t 1s an ant‘cept1c - -1.34 . S

" view 0 Amevﬁcan ]1fe > .
i . 1‘ - MV ]

15. 'Ev1dEnt is the suppress1on of the human sp1r1t j -1.59 : :

de-humanization knows no nat1ona11ty or co]or . oLt .

* - . , A ‘. [y - .
. _— '(:3 ) ’ 1 ) .
T ¢ - Statement -21 sets thg theme for Factor A: "Despite what else these ,
- l . - *
v : .o

* photogragps m1ght suggest they emphas1ze pr1de in Amer1ca and Amer1can K -

: r' . 20. 'These pho;égrpphs represent a de human1zed people s -1.96 .

e vaJues(J Th1s suggestseapatr1ot1c.theme which is character1sttc of contem-

+

LT porary po}1t1ca1 rhetoric. However Factor Krs patr1bt1sm 1s def1nedw;n AN

.
p

terms of 1nd1v1dUa1 freedom- (stmt 17) ahd personal p1easure (stmt 22). SO i

-

" Furthermore, Factor A fee]s that despite the focus on 1nd1ygdua] freedom,

‘ "Americans are 'in touch' with each other" (stmt 28): perhaps the common
. ot . P

N ﬁ
bas1s for commun1cat1on zs~1nd1v1dua11ty oreover Factor Al s 1mag1nary »

-




- . . . .
. Do

pﬁbtographs are believed tp represent a "testimonial to the potential of
American life" (stmt.-2). It.would appear that Factor A is cautioﬁs} that

fgg the siject%;oﬁ;Factor A emphasize the, "potential,".not "certainty," of '

. Angrica.. This teﬁtativeness is further Teffected in statement 10:, "...any

LA

phdfﬁ@?eph“of i an~¥+¥e—ean_only_be~gn_eggezlge_t o ,

e ————

Perhaps "cautjously optimistic patriotism" best descr1bes ‘Factor, A The e

L4

remaining statements all emphas1ze con51derab1e opt1m1sm Amer1cans are
' ne1ther "de- hUmanﬂzed" (stmt4 20) nor "contro]]ed" (stmt. 10), nor “suppressed"
o (stmt. 15). Amer1cans are be11eved to be warm and caring (stmt 8), not .

i selfish- (stmt. 4)..‘0f course, Americans are thought to be able to fulfill ’

°

. their dreams (stmt 19), ‘ ] ’ ' o

Thus Factor A qroaects an image of America that 1s dramat1ca]1y d1fferent

PR Toe -

from that offered by Factor-A of, Condition 1. The emphasis is, placed on ™ -

Do pqt:jotfsm-and individual freedom, though Factor A pgﬁnté'out that its V}ey ’ '
N ¢ . ) N - DA | ¢

is cautious. o . ‘ " “

. . »;&:‘ ) v : M

;‘)"‘/

" Factor B{ Se]f—!qdulgenee “ | iy

[N

,‘w . A ) . . . ‘
Factor B, cons1st1ng of seven subJects, is similar 'to Factor A in that ' <=

* . ~ -

Amer1ca is viewed qu1te favorab1y .The primary d1fference 1s‘that Factor B

)

is not as serious in its perspective and is cons1derab1y more pleasuré---® . R

oriented. - The statement array is as follows: . N o "

<
< 0 - .

~ Z-score
- ‘ '11-; America is' progressing upward and onward.” L 2,01
X . . i p

K 22; Americans ehjoy=fun pleasure, and’g}amoufzﬂf7- < 771,92

252 A]though 1t may not §eeml1ke it at times, Americans 1.31 ) - o
> are "in touch"-with éach other:. Americans enjoy . . -

sympatuyaof understand1ng . | s IR
:i-29 The American dream-1s the h1ghway we'd a11 11ke to .1,32°

-

(PR > travel. : N . c -
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26

Z-score
. lf: The significance of American 1ife has to do with v 1.10
the freedom to "do your own thing." ‘
57. One's.first reactlon is to 1augh--at 1east m11d 0.82
¢ amusement.
- 5. Americans display their patriotism to the extent ' -0.92
: that the country is largely de-valued and de-graded.
20. These photographs represent a de-humanized people: -1.07
de-humanizdtion knows no nationality or color.
' 8”'There‘1s no warmth or caring: it is an anticeptic -1.13
view of American 1life. .
18. Americans preoccupy themselves with other things, -1.57
probably so that they need not communicate with each
- other \ ¢
19. America is a nat1on;of people who cannot fulfill their -1ﬁir_
dreams.
9. America is a lonely place, a big lonely place of -1.95
unhappy people. ( - '

Factor B's focus is on "progress" (stmt 11), a theme common to American

e

soc1ety However, progress is associated w1th@»or def1ned 1n terms of, p]easure
“«

Séémt 22), individuality (stmt 17), and amusement (stmt 27). Perhaps this
e

Jndicates a non-serious view of Amer1can 11fe, as if “1augh1ng at oneself."
Factor_b is quite positive about Amer1ca and ‘maintains.that "The American
‘dream is the highway we'd all like to travel®” (stmt. 29). Despite this em-
phas1s on individuality and se]f-1ndulgence, Factor B quite opt1m1st1ca11y

- . suggests that "Amer1cans are~ 'in touch'" (stmt. 28) Perhaps the common
basis for Amer1can soc1ety is fun and pleasure ) :

The rema1n1ng statements ref]ect much the same: America js neither a
"Tonely place of unhappy people" (stmt 9)s nor is there a lack of warmth and )
carlng (stmt. 8) Rather, Amer1eah§ commun:cate and display concern for others
(stmt. 18) and are sucqessfu] at fu1f1111ng their' dreams, (stmt. 19). Further-

\ ) e
4 & .
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more, Aﬁericansaare netther "de—humanized".(stmtz 20), nor do they. devalue or
denegrate‘their country (gtmt.-s).

Thus, it would appear that, much 1ike Factor A, ‘Factor B i accepting of
American lifé.. However, Factor B far more ideallzes Ameriog probably because

it finds pleasure as a central theme. Also,.Factor B is quite certain about

-

its view. Aane will reoall that statement 30 ("one must have the good sense to
real1ze that any photograph of American life can only be an experiment...")
received a Z-score of +1.48" on Factor A, whereas1t rece1ved a Z-score of -0. 40
: on Factor B. This 1nd1cates that Factor B 1§ neutral or mildly d1sagrees .
with statement 30, which in turn suggests that the subjects of Factor B are

more certain about their view of American Jife than are the subjects of
\d

Factor A. ' o .

o

Factor C:‘ External Control

Factor C cons1st1ng .of five sublects, is cons1derably different’ from
either~Factor A or B of Cond1tlon 2. Moreover, it is largely uncorrelated
with any of the other- six factore in the study. Factor C'is essentlally nega-
tive in its view, though it is not as -hopeless or desperate»as Factor A of Con-

dition 1. The statement array is as follows:

. Z-score
26. Americans are rarely sat1sf1ed and cont]nue to T 2.03
“~ search for someth1ng else il 1ife.

28. Although it may not seem like it at times, Amer1cans . .1.64
©are "in touch" with-each other: Americans enfoy

sympathy of understand1ng .

14. It's as if we are all doing something, but no one etse
is Watching we're all too busy acting.

-10. Call it what you will--technology, science, progress--
Americans are controlled and conquered by it.

«25. It‘lsn t that Amerlcans p055ess material th1ngs, but
rather, material th1ngs possess Americans.

% 29



o

faction (stmt.. 26), and an American characteristic of selfishness (stmt. 4).

HoWever, despite.all this, Factor.C feeﬁs that "Americans aré ‘'in touch'"

(stmt. 28): perhaps the common bond for Americans is selfishness and indi-

- :.v1dua11ty Unlike Factors A and B, Factor C strongly’ fee]s that Ameu1cans
.are contro]]ed by externa] "forces," such as techno]ogy, sc1ence, progress
(stmt. 10) and mater1a1 possess1ons (stmt. 25). Thus, it could be that Factor
C dJsavows respons1b111ty for the “soc1a1 ma1a1se“ by ass1gn1ng respons1b111ty
to matters that are perce1ved as external to _our control

e

Factor c regarmi its point of view as genu1ne and ser1ous (stmts 357,

thought to be control]ed Although Factor C does not, exto11 the v1rtues of

American. values (stmt 21), there\remaTns hope ‘that the human sp1r1t is not

-,

crushed (stmt. 15). Thuy, while Factor C recogn1zes many d1ff1cu1t1es, external

causes ase. blamed, not Americans &s such. However, Factor.C~ -remains hopeful

"that the present situation can be redressed.
. ‘ 3 > ' I

~ ‘ .
1 ' . > -

and 27), but 1ack1ng in adventure (stmt. 12), possibly because Amer1cans are .

. N -
et i " Z-score
4, Americans consider themselves first--all others % | 1.03
, ‘come second. N 7
15, Evident'is the sdbpression of the humaﬁ sp{rﬁt . i -0.97
27. One's first react1on is to 1augh—-at 1east mitd . -1.08
amusement - ‘
- . . r
, 12. A sense of adventure and exc1tement pervades the -, - -1.28 B
photographs. Ci
7. One cannot help but feel tha here,is considerable W4
sarcasm in these-photographs.
21. Despite what else these photoéraphs might suggest, -1.57
. they emphasize pride in America and Am Qcan values. ,
3. This is a parody of American life: any Aherican'cou]d\ -1.60
tell you that. . . >
W s . e 2 . " ‘ a"~ )
y Fattor C stresses individuality (stmt. 14), the search for self-satis-

b




Condition 3: Perceptions of Ideal America
- P
In Condition 3, subjects were asked to represen;ﬁgmerican life in the

*. ideal. éubjeéts were asked to imagine a set of photographs that depict their

‘view of "ideal" America as they performed their Q-sorts. One factor, accounting

£ o

F L PN

LY = N ~ Y Fal L 2 Tie o myadi o i -
JUT COTouUDJECLS, TEPITOLiTLe vunatreeuir o. s pulints up v
., 2 .

view of "ideal" America is common to virtually all subjects. Because the

[ -~

"ideal" factor correl tes highly positively with Factors A and B of Condition

‘2, 1t is logically expected that the theme would be a coalescence of the themes

for.Factors A and B. The statement array is as fo]]ows . A
. ) Z:seore
11. America is progressing uﬁward aﬁd onward. ‘ 1.72
29. The American d'ream is the highway we d all Tike 1.49°
to travel. [ / X . , .
;\ 2. These photographs are a testimonial to the potent1a1 1.43 : .

of American life.

17. The significance of American 11fe has to do with the 1.30
freedom -to "do your own thing.” . : _—

16. There is remarkab]e s1mp11c1ty and hatmony in American 1.26
. life. ) .

217 -Desp1te what else these -photographs m1ght suggest, they 1.25 .
~~ emphasize pride in America and American values.

5. Americans d1sp1ay their patriotism td the extent that -0.97
the country is 1arge1y de- valued arfd de-graded. ‘

20. These photographs represent a de human1zed peop]e -1.09
de-humanization knows no nationality or color.

~

. 19. America is a‘nation of pe0p1e who capnot fulfill their -1.20 -

dreams- . .
'8;\ There is no warmth or caring: it is anApnticept{c - -1.25
view of-American. life. )
15. EVidenf is the supbression'bf {Ee human spirif.’ o -1.34
"9, Amer1ca is a lonely place, 3 b1g lonely. place of -~ - -1.48

unhappy people. . .

] %
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or visual. y e

’ - . \/
, 30

Indeed, the "ideal" factor is & themat1c combination of Factors A and B
of Cond1t1on 2, and it 1s truly an ]dea11zed view of Amer1can 1ife. Prom1nent

for the “ideal" factor are the concepts of progress’ (stmt 11) and the freedoﬁ.

to be an individual (stmt. 17). The 1mag1nary_photographs for, the factor

_emphasize pride in American values (stmt. 21) as well as simplicity and harmony

e, '

(stmt 16): truly a tranquil hnd idea]i;fic image of Ameriéa .The photographs

$

- are regarded as a "test1mon1a1 to ‘the, ﬁbten ial of American 11fe"<£§tmt 2)

.

. the dream "h1ghway we'd all like togtrave1" (stmt. 29)

The remaining statements undersqbre mugh the same: °Americans are satis-

fied and happy (stmt. 9), they are warm and caring (stmt. 8), and they are

~

neither suppressed (stmt. 15), nor de-humanized (stmt. 20). Rather, Americans

" are patriotic (stmt, 5) and fulfilled (stmt. 19). -

. = K

IV. Summary and Conclusions

¢ N

f 5 R A
- It is axiomatic in the field of communication that "meanings are in
people," as David Berlo aptly put it. To this he added that "the elements

and structure of a language do not themse]ves have mean1ng They are on]y*

symbols .that cadse us to bring ‘our own mean1ngs into p]ay" (Ber]o 1960 175)

’ .

We ‘agree with Berlo, and others, that mean1ng is and shoujd be our ch1ef con-

cern in communication, whether the symbolic objects of, meaning are 11inguistic

LIS
-

V. P
-~ -
.

Along these lines,. therefore, this study-has revealed a complex of meanings
1nvolved 1n percept1ons of American 1ife and Robert Frank S photograph1c N
essay about Amer1ca In Cond1t1on 1 (percepx1ons of Frank s photographs)

~ LS
Factor A is most notab]e because it accounts for the greatest percentage’ of

*}subJectst\\nd because it offers a basis for understanding why Frank's work is

v

N -

: b
. unaccepted. Factor A projects a view of Amer1ca that is charasfer1st1c of an



_ two of which are highly posttive]y correlated with the “ideal™ factor of Con-
‘dition 3. Factor A represents.a patriptic theme, stressing pride .in‘America

and American values, individualism, and pleasyre. However, Factor A is some- - - 1

pleasure, 1nd1v1dua11sm, and the goaﬂ of the ?Amerlcan dream." However, un- ' .

.. . 31

A}

"al1enated society." fhus, subjects reject Frank's photographs not because \
A\

the photographs ére unrepresentat1ve of Amer1can Tife, but because they evoke

feelings of alienation. Theoret1ca11y consjdered, such feelings'of alienation

‘are within the subjects' experiential repertdiresf' - 2 .

—_— Ny ' S

Gondition 1's Factor B, on-'the other hand, accepts the_pain of ‘loneliness ’

in search of the romance of the l;Anllerican dream" In a'sense, Factor B's

orientation m1ght be con51dered as favorable toward Frank 3 photographs in that the ~
\. .
photographs  evoke feelings of greatness and struggle toward a worthy goaﬂ , A

e " -\
Factor C of Condition 1 is unusual because it demonstrates a conflict of ,

A
-

realities: the reality of\experiences symbolically represented by the photo-

'lgraphs_anq the idealistic reality of wishes and hopes about America.-

. Turning to Condition 2 (perceptions of America), three views are offered, - ,
. :

what guarded in 1ts optimism and underscores that its view 1s a test1mon1a1

ko America's potent1a1, it is not an accurate portrayal. : " .
‘ T e
) Factor B, on the other ‘hand, is “self 1ndu]gent" and emphas1zes progress, R ST

like Factor A,’Factor B is quite certain about its point of:view.. Finally,

& <

Factor C is cohsiderably more negativg than'are Factors A and B. FactorC

stresses such positive matters-as “individlialism and the search for self-ful-,

fi11ment though it places the responsibi]ity'for tHe negative aspects of -
'@mer1can soc1ety on externdl causes. . . ' K N

In their various ways, the ‘Subjects of Factors A B, and C of Cond1t1on '
2 do not admit‘to a]ienatien in America, not.because it is out of the realm
of experiences, but, we suggest, because they are defensive gbout jt. Indeed, o

LI . " b '\ ’/( | .
X ' - .
‘ 33. ) . ‘ M B o



r
’

v

‘ o ‘o .
Factors A and B are idealistic, perhips unrealistic, views of America. ' Factor

-C ip a sense recognizes alienation but naintains'that it is gue to external

causes. e

[
AN

-As for Frank's phetographs, it would appear that.his portrayal of American

, life is unacceptable precise]y because it evoke&.feelings at a level of

realjty that the subjects wou]d rather avoid: Frank's photographs do-not

re1nforce comfortable 111us1on5vand *facades ‘that make life pal?tab]e and

. . . f
.

pleasurab]e

0f course, one/éan only guess that contemporary perceptions of Frank's

.

photographs are the same as those of the late 1950s. However, the criticism§

by the edﬁtors of bopular Photography quoted eér]ier; sﬁggest that the percep-,

tions were qu1te s1m11ar One might wonder if the passing of 25 years or so
has not made substantial .differences in percept1ons toward Amer1cé. ﬁeich:s
prognosis was that changes. had occurred and would continue to take effect in
tﬂe consciousness of Americans. Indeed, have not the social movements of tpe

1960s-made us more conscious of our country? Have these social movements not

3

.made Americans more critical, perhaps even cynical about the eountrx? ‘In'many‘

Ways Americans are more conscious” and critica]} and, in 1ight'of recent events‘

surround1ng government off1c1als, the Vietnah war, and the economy, Amer1cans

~ v
’ 3 v PREEN '
‘

may even&be a bit more.cyn1ca1

! r

‘ »

) Howe> r, it also appears that some percept1ons are- endur1ng, and- that re> .

A

“

m1nders of tn\\“Amer1can ma1a1se" are unapprec1ated and unacceptable to the

Amer1can ego \Although. the sample is 1nsuff1c1ent to genera11ze to the broader ,‘

been 11tt1e more than a fad *On the basis of the data presentéd here, we con-

tendency"ﬁ view Amer1ca in 1dea1, uncr1t1ca1 terms.

- -




" tinent today as they were 1n the }ate<19505--str1k1ng a sensitive nerve about ™’

iAmertég. As Frank po1nted out "1t is 1mportant to see what 15»1nv1§ﬁb1e to'

-address a level of reality that is subjecttzej;/éxperiencedi, ,

r

conclude that Frank § Ei;OQraphs are evoCattve of feef%hgs of al1enat1on, ' , -

3

and, a]though a11enatton 3S’exper1enced the subJe s\

[ ' -

not g1ve~a11enatlon{‘

and document the "ma1a1se {that] had se~t1ed upon the country,? as John Brum—

fteld po1nts out but rather that Frank s photographs.are perhaps as per- , : Lot

- . .-»'ﬁ-. - Q-

.- t

other§...t. What Frank was able to. see and document we propose, is part of

N - .
the undercurrent of American experience. 'In this regard,-his work is em1—

nently poignant in that his photographs transcend "rhetorical reality” and

- . . .
.
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‘Table 1 -

L3

. R A
Q-SAMPLE. OF 30 STATEHENTS

N

BT 4

22.
27.

28.

Averica is progressing upward and onward. ' /

Positive Statetnents

Only an Amefican could appreciate these photographs

These photographs are a testimonial to the potential of American life
This is a parody of American life: any American could tell you that.
This is a penetrating study of hnerican 1ife.

There is no warmth or caring it is an anticeptic view of American life

~

. 'A sense of adventure and excitement pervade the ph6tographs |

There is remarkaﬂe simplicity and harmony in American 1ife.

.

“The significance of American life has to do with the freedom to do as you
please, ~to "do your own thing p

Despite what else these photographs ni ght suggest, they emph_asize pride inv
America and American values. o .

¢ . = T

Americans enjoy f\un,gpleasure, and glamour. | o ", —
One's first reaction is to laugh--at least mi 1d amusement.

Although it may not seem 1ike: it at times, Americans are "in touch" 'with
each other: - Americans enjoy s,wnpathy of understanding

. The American dream is the highway ue'd all- likeJo travel

One_must have. _the good sense to realize that any photograph of American life
can only be an experinent. it could never be an-accurate.portrayal. .
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Table 1 (cont.)

Q-SAMPLE OF 30 STATEMENTS

14
v

"14. It's as if we are all doing something, but no one else is watching: we're

Negative Statements

Americans consider themselves first--all others come second.

o

Americans dispiay their patriotism to the extent that the country is largely
~ devalued and degraded

(3,

7. One ﬁannot he1p but feel that there {s considerable sarcasm in these photo-
graphs. : i

9. "America is a lonely place a big lonely place of unhappy people.

‘ s
10. Call it what you will--technology, science progress--Americans are contro]led _

and c<onquered by it.

13. The farther along one goes in life, “the less others seem to care.

all too, busy acting. .. , . ¢
15 "Evident is the suppression of. the human Spirit

18 Americans preoccupy themselves with other things probably so that they need
not communicate with each other. .

19, Ameriba is a nation of people who cannot fulfill their dreams.

© 20. These photographs represent a dehumanized people: dehumanization knows no

nationality or colpr
23 A tribute to’the’pain and suffering in American life.
24. These photographs represent fear of separation and change.

25. It isn't that Americans possess material things, but rather, material things
possess Americans. . .

\ 26. Americans are rarely satisfied and'continue to search for something else in

life. e A ) C




¢Table 2

( . FACTOR MATRICES FOR 26 suaasc\sf . | |

AND THREE CONDITIONS OF INSTRUCTION

&

< ; & . ' .
Conditiom1: . ’ Condition 2: ‘ Condition 3:
Perceptions of ° Perceptions of _ Perceptions of .
Frank's Photographs - America Ideal America
Ss  Factors o Ss /Factors . Ss Factor .
A B c ) _ ) B C A
” - < .
$25 90 * -H =10 ~~4. S23 84 *-14 18 - S17 90 * .
o S08 8 * 06 03 . © 824 67 *-30 42 S10 . 88.*
T S09 83* 07 00 | S07 66* 22 00 $25. 87 ¢
S22 49 *-06 13 SI1I8 66 * +12 24 SO1 86 *
S02 75 *~-13 ,-26 S09 -64 *¢ 03 -40 ° 'S13 86 *
S18  73.* 17 . -20 S22 63 * 09 38 - S18 85 ¢
. S11 73* 26 -36 B SO1 58+ 29 42 $23 85 *
SIS 71 * =22 - -02 S16 48 * -09 07 S04 84 ¢
i S07 °~ 69 * -17 =27 . . S06 47* 03 22 S11 84+
Tl $23 61 *-10 02° - 826 44 * -26 - -16 . S22 - 84-*
T S26 59 * 29 <21 ' | s02 35 83* 0 S26 84 ¢
‘ S10 57 * 27 .33. SI0 18 66 * 18 . S14 83+
, 816 56 *-22 20 sS4 4 62 * 28 S08 81 ¢
S05 42-* -07. -33 S11 -39 57 * 25 . S06 80 *
"S03 41 ¢ -83 < -04 " S21 06 43.* 04 S02 J2+
S01 --08 2* 04 sl2 -100 41 * 08 - S03 71¢ -
L8137 12 57 * -13 $05 12 39 * 02 24 71+
w817 =13 52 *. 18 $25 -05 05 62 * S07 68 *
24 -31 -14 65* S13 05 23 56.* .S05 64 *
S04 02 13 44+ -} S22 -17 -0 54 * S16 58 *
) S06 - 260 -04- 23 . S19 -32 -13 . 51* S15- 48 %
. S12 06 =32 -17 .- S17 22 .10 42+ S09 46 *
- S14 41 47 3 ' s03 47 27+ 48 21 45 ¢
-, S19 01 -10 -23 . §. - S08. -50 -50 -05 . S20 41+ ¢
. S20 18 -13 .01 . S14 33 .-01- ' 34 S19 39 *
> s ¢S21 =25 -19 21 | S1I5 22 25 24 S12 --33
Note 1: -Decimal points are omitted. Y i
, ‘Note 2: Asterisk (*) indicates subjects’ .assigned to factors. ‘
* . - ' Note 3: Odd-numbered subjects are males“and even-humbered subjects are females
* g . Subjects are Merican-born CAucasians between the ages of 19 and 24.

I . . - ’ .
o ’."_ . I 46 ’ ’ -
. . . . ) ) . A




Table 3 . .

FACTOR CORRELATION MATRIX

~ -
14 ) S
' Condition : Condition 2: - Condition 3: .
_ | Perteptions of .. | Perceptions of T Perceptions of
. .| Frank's Photographs | America ‘ Ideal América
.- . b . .
. |. {Factors) " +.|. (Factors) (Factor) = ¢,
A B ¢ A B c A $o
v R “E' . ) - . " é o
Condition 1° A | --- \ ‘ . o
(Factors) - . o C -
B| o4 -7 '
€| -3 15 - ] '
Condition2 A | -88 = 02 3¢ | --- .
(Factors) . : . o | - .
'\, B»|] <70 . -09 43 | 59 eee . coL
c| 14 33 19 |-08. 08 - | .- S
' ‘ : ' —1 : v 7
Lo Condition-3 A 92 - N 39 86 74 01 - .
), (Factor) " _
: -
| N e
}' ‘Note: Decimal points are omitted: ) T
! * - > . ,20
:’ , t e' © -,
. 47 A P




. 5 .., Notes i,

'\ .
1 ~For a discussion of the appropriateness of the centroid factor analytic
. model for the analysis-of Q-data, see Stephenson ‘[1953: 30-46]. Also
see, Brown [1980: 208-222]. - , .
» 2 The Gui]f@rd-Lacey criterion specifies that factor_ extraction ceases
. ‘when the product of the two highest factor loadings falls below 1/Ni.
- . P A .
3 Spearman weights were used in the estimation of factor-sceres.
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